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Artist Statement
Each piece begins with an interaction between person and subject. Completely by chance and seemingly out of nowhere I sense something lurking, and once I 
see it my world freezes. It is the unnoticed and overlooked. And once I notice whatever form it is taking, and no matter how much I try to ignore it, I am unable 
to; it compels me to look at it, locking itself it my mind. The unnoticed and overlooked stares at me, making direct eye contact and continues to watch me without 
flinching until I have documented it in some way, either by taking a photograph, or, more likely, drawing the form. It is as if it is reaching out, longing for someone 
to truly see it without being automatically dismissive, and its only after this has happened does it sit harmoniously back within the environment. 

Concerned by the ambiguous and the mundane, the works push gestural qualities and forms found through chance encounters, such as shadows, graffiti and 
structural components and faults. Through experimentation with the overlapping of elements, methods and textures, the work begins to take on a life of its own 
and develops intuitively, often reworking and reusing elements in order to produce a dynamic compositional state. Responding and resonating with the matter 
around us, the paintings oscillate between controlled amplifications of what I call the unnoticed and overlooked. The freedom of intuitive bodily gestures allows 
me to create a process which harmonizes control and chaos into one meditative creative state. What remains is an index both of the individual forms, amplified 
and edited during reproduction, and the process of production itself, with brush marks, spray of paint, and oil stick markings reimagining and redeveloping my 
subject matter into something new; translating the unnoticed and overlooked into something that demands your observation.

Painting now has developed into a state where it no longer exists purely as a strict mode for expression, but rather it has become a zone of contagion, branching 
out into a wider scope of areas, especially abstract paintings. This style of painting claims to be a universal legible language due to it requiring no uniform cultural 
or memory based information system to appreciate it, being, as Sebastian Egenhofer describes it, an ‘Esperanto of sensations’, referring to its flexibility which 
allows ideas of many cultures to be expressed and understood. Yet abstract painting is indexical, formed of traces left behind in the wake of certain gestures 
which appear as blind marks to a viewer due to their lack of true representation as artists turned their backs on painting facts in exchange for a purely aesthetic 
experience. 
However, my work is more than a mindless embrace of the present, which contemporary art is generalized to be about, but instead focuses on re-representation 
and amplification of elements that surround us constantly but that we are often blind to due to out natural ability to filter out what we have predetermined to be 
unimportant. It focuses not on the issues of modern society directly, but instead is more delicate and subdue, looking at the small details and interventions on the 
world around us which suggest the beginning of decay, but which are often overlooked in favor elements deemed to be ‘beautiful’ and which fit in harmoniously 
with our ideal world, instead of negatively impacting on it. 



‘Intertwined’
Acrylic, pen, pencil and oil pastel on material
Solo Exhibition at Joseph Wales Studio, Margate
1.8x3.5m and 1.8x4.2m
April 2018



‘Untitled’ (detail)
Acrylic, oil sticks and spray paint on canvas
March 2019

‘Coil’ and ‘Tally’
Acrylic and fine liner on canvas
January 2019
Test Install



‘Controlled Chaos’
Graphite, coloured pencil, acrylic pen and 
fineliner on paper
148 x 210 mm
February 2019

In exhibition: ‘SHELF: Curatorial Project 
Space’ (February 2019)
Group Exhibition at UCA Canterbury



‘Floral’
Oil, spray paint and oil sticks on canvas
1.8 x 5m
March 2019

In exhibition: ‘FAB LAB’ (March – April 2019)
Group Exhibition at The Brewery Tap, Folkestone



‘Transpose Series’
Left:‘#1’
Right: ‘#4’ and ‘#7’  (detail)
Coloured pencil and graphite on paper
350 x 495mm
March 2019
Test install



‘Transplant Series’
‘#3’ and ‘#5’
Coloured pencil and graphite 
on paper
350 x 495mm
April 2019
Test Install



Form left to right:
‘Embroider’ , ‘Noughts and Crosses’, ‘Strident’
Oil, spray paint, white spirit and oil sticks on canvas
1.8 x 5m
March and April 2019
Degree Show Exhibition Install



Detail of Exhibition Install
Detail of ‘Noughts and Crosses’ and ‘Strident’

Degree Show Exhibition Install


